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BOSTON UNIVERSITY . 
Here a desired life in music is grounded in great teaching, demand· 
performance, solid scholarship and devoted love of the art. 
We are a community wholly in love with the study of, creation of, per-
formance of, MUSIC! 
-Phyllis Curtin 
Dean Emerita 
Boston University College of Fine Arts 
,. 
In a new collaboration, artwork by the students in the School of Visual Arts will be 
featured on the covers of the School of Music Programs. 
This piece is by Christina Goodwin, '05. 
,.• 
BOSTON 
UNIVERSITY 
COLLEGE of 
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FILLMORE 
BULLA 
STAMP 
Tuesday, April 19, 2005 at 8pm 
Tsai Performance Center 
BOSTON UNIVERSITY 
WIND ENSEMBLE 
DAVID J. MARTINS conductor 
The Klaxon March 
Fires torm 
Pastime-A Salute to Baseball 
INTERMISSION 
VAUGHAN WILLIAMS Scherzo alla Marcia from Symphony No. 8 
MARGOLIS Terpsichore 
Bransle Gay- Bransle double de Poictu 
La Robine-Spagnoletta-Ballet des Arnazones-Volte 
Gavotte-La Bouree 
Gaillarde-Reprinses- Gaillarde-Volte 
PROGRAM NOTES 
James Henry Fillmore, Jr. (1881-1956) 
The Klaxon March 
Ohio native James Henry Fillmore, Jr. was one of the most renowned bandmasters in 
the United States during the early part of the twentieth century. The son of a church 
music publisher, Fillmore's interest in band music caused some consternation on the 
part of his father. At one point, Herny ran away from home and played in circus 
bands across the country. He eventually reh1rned to Cincinnati and began running 
the family business, slowly changing it to a publisher of band music. Fillmore himself 
composed over 250 works and arranged over 750 others, using a variety of pseudo-
nyms, such as Will Huff, Al Hayes, Gus Beans, and Henrietta Hall. For his series of 
instructional books that served generations of band students, he used the name 
Harold Bennett. Upon retirement in 1938, he moved to Florida where he was ins tru -
mental in the· growth of school bands in that state. He was president of the Americ' 
Bandmasters Association from 1941to1946. 
The Klaxon (subtitled "The March of the Automobiles") was written in 1929 for the 
Cincinnati Automobile Show and is one of Fillmore's most well-known pieces. For 
this piece Fillmore invented a new instmment, the klaxophone, which was made of 
twelve automobile horns mounted on a table and powered by a car battery. 
Stephen Bulla (b. 1953) 
Firestonn 
Stephen Bulla graduated magna cum laude from the Berklee College of Music where he 
majored in composition and arranging, with a minor in trombone performance. Since 
1980 he has been the staff arranger for "The President's Own" U.S. Marine Band and 
White House Orchestra, where he is responsible for the production of the music per-
formed for Presidential functions and visiting dignita ries. His arrangements were fea-
tured in the PBS special, "In Performance at the White House," and have been per- . 
formed by such artists as Sarah Vaughan, Mel Torme, The Manhattan Transfer, and · 
Doc Severinsen. Bulla has received several awards including the ADDY award in 
1990, a lifetime achievement award from the Salvation Army in 1998, and ASCAP has 
awarded him the Performance Award yearly since 1984. Firestorm was composed in 
1991 and was inspired by tl1e U.S. mission, Desert Storm, in the Persian Gulf War. 
... 
Jack Stamp (b. 1954) 
pastime-A Salute to Baseball 
As the baseball season starts, a salute to baseball seem s particularly appropriate as 
Boston Red Sox fans continue to revel in winning their first World Series since 1918. 
Jack Stamp; a baseball lover himself, dedicated Pastime-A Salute to Baseball to Frank 
Battisti, professor emeritus at the New England Conservatory of Music and a dedicat-
ed Red Sox fan. Written in 1998 when Mark McGwire and Sammy Sosa were in a race 
for the homerun record, the work is based on the tune 'Take Me Out to the Ballgame," 
presented in a contrapuntal fashion, and is filled with many baseball references. For 
instance, Don Larson, who wore the number 19 when he became the first and only 
man to pitch a perfect game in a World Series game, is commemorated when the 
musical activity stops at measure 19 except for one lone note. 
The tune of "Meet Me in St. Loi.iis" is tribute to McGwire, who eventually won the 
~ - erun race of 1998 while playing for the St. Louis Cardinals. At the same time, the 
t lo and bells play the Morse code for S-0-S on the note A. The flute and bells 
play the notes BABE at measure 60, sixty being Babe Ruth's homerun record set in 
1927. 
Stamp received a Bachelor of Science in Music Education degree from Indiana 
University of Pennsylvania, a Master's in Percussion Performance from East Carolina 
University, and a D.M.A. in Conducting from Michigan State University. Prior to his 
appointment as Conductor of Bands at Indiana University of Pennsylvania, he served 
as the conductor of the Duke University Wind Symphony and chairman of the 
Division of Fine Arts at Campbell University in North Carolina. 
Ralph Vaughan Williams (1872-1958) 
'Scherzo alla Marcia from Symphony No. 8 
Ralph Vaughan Williams was one of the best-known English composers of his genera-
titm. His musical language was influenced by early English music, hymn tunes, and 
folksong, which he traveled around the countryside in England to collect. His dedica-
tion to music led him to create works for musicians at all levels and his output 
includes everything from choral works for church choirs to large symphonic works. 
Vaughan Williams began his Eighth Symphony in 1953 and completed it in 1955. The 
work is dedicated to John Barbirolli who conducted the premiere in 1956. The sym-
phony employs a wide range of instrumental color, particularly wind instruments and 
percussion. The second movement, Scherzo alla Marcia (per stromenti a fiato), is scored 
for wind instruments only. The Scherzo begins with an Allegro section in which the 
bassoons introduce the angular march theme, answered by the flutes. A new theme is 
introduced by a solo tmmpet under which the low brass provide a pulsing rhythm. 
,. ·rd section weaves the two themes together in a fugal fashion that abruptly 
s to the h·io section marked, marked Andante. At the conclusion of the trio, the 
scherzo themes return briefly to conclude the piece. 
Bob Margolis (b. 1949) 
Terpsichore 
Terpsichore is a collection of Renaissance dances by Michael Praetorius (1571- 1621), 
German composer, theorist, and organist. Margolis orchestrated selections from the 
collection for wind ensemble. Considered virtuosic, it requires a full wind ensemble 
along with .harp and organ. Small ensembles from within the larger ensemble are 
employed to create a sense of constantly changing instrumental colors in the work. 
The first of the four movements opens with the tenor recorder presenting the melody 
used in the first of the two dances that follow: the bransle gny, a lively dance in triple 
meter, and the bransle double, a more sedate dance in duple meter with phrases of 
three measures. In the second movement, the flutes play a melody that is supposed to 
depict robins, and are answered by the harp with a spngnolettn, an Italian dance. Two 
ballets and a volte follow. The volte was usually danced in an embrace and featured a 
high jump by the female dancer. The third movement is a gavotte, played by the xylo-
phone, and a bourree. The final movement begins with a gnillarde played by the org? 
One by one the instrument sections within the ensemble stand and play the seconci 
themes in the gnillnrde. The movement closes with another volte. 
-Program notes by Paula Bishop 
I 
! 
pAVID J. MARTINS conductor 
--
David J. Martins is Adjunct Professor of Music at Boston University. He has degrees 
from the Eastman School of Music and the University of Lowell College of Music 
and was a recipient of a Berkshire Music Festival Tanglewood Fellowship. He is also 
Professor of Music at the University of Massachuse tts Lowell. 
Professor Martins balances orchestral and chamber venues with an active teaching 
and conducting schedule. He is the Music Director of the Boston University Wind 
Ensemble, University of Massachusetts Lowell Wind Ensemble, Rhode Island 
Philharmonic Youth Wind Ensemble and the Lowell Summer Concert Band. 
Professor Martins is Music Director Emeritus of the Metropolitan Wind Symphony, 
which during his tenure of ten years performed at the National Conference of the 
Association of Concert Bands and commissioned numerous new compositions. Since 
·ummer of 1999, he has served on the faculty of the Boston University 
lewood Institute as Director of Wind Activities for the Young Artists Orchestra. 
He is a member of the clarinet section of the Rhode Island Philharmonic and Boston 
Classical Orchestras and appears frequently with the New Hampshire Symphony 
Orchestra, ProArte Chamber Ord1estra, Boston Ballet Orchestra and Alea Ill. He has 
also performed with the Boston Pops Esplanade Orchestra, Monadnock Music 
Festival and Springfield Symphony. In past years he has toured with the 
Philharmonia Hungarica Orchestra of Germany on their U.S. tours, the Puccini 
Festival Orchestra throughout Italy, and has performed six tours throughout Greece 
and Russia as soloist and member of the contemporary chamber ensemble Alea III. 
He can be heard on orchestral and chamber recordings on the CRl, Kocl1, Titanic, 
Gasparo and Albany labels . Professor Martins is a Boosey & Hawkes/Buffet 
• artist- clinician. 
BOSTON UNIVERSITY WIND ENSEMBLE 
DAVID J. MARTINS conductor 
Piccolo 
Keith Anderson 
Stephanie Enzmann 
Caitlyn Perry 
Flute 
Ruben Altounian# 
Anita Chandavarkar 
Hsaio Chieh-Lin* 
Stephanie Enzmann 
Kathryn Gritz% 
Nicole Millner-
Caitlyn Perry+ 
Alto Flute 
Ruben Altounian 
Oboe 
Amaris Carlson-
Gilbert Castaneda 
Jillian DiNunzio# 
Jennifer Feldman% 
Meghan Hynson 
Katie Klich* 
Kimberly Lorch+ 
English Horn 
Jamie Davis 
Jillian DiNunzio 
Recorder 
Amaris Carlson 
Clarinet 
Kelly Allen 
Amy Campbell 
Danielle Davidson 
Melissa Gnibus 
Melissa Grieco-
Crystal Hall 
Lesley Hastings * 
Molly Lengel 
Janine Mellang 
Gabe Merton+ 
Briana Murray# 
Claire Napoleon 
Lauren Silberman 
Julie St. Lawrence 
Thomas Weston 
Kaci White 
Allison Wetzel 
Ryan Yure% 
E-flat Clarinet 
Lesley Hastings 
Lauren Silberman 
Alto Clarinet 
Julie St. Lawrence 
Bass Clarinet 
Melissa Gnibus 
Gabe Merton 
Julie St. Lawrence 
Bassoon 
Sarah Cryan* 
Sooji Kirn%+-
Sigridur 
Kristjanadottir# 
Contrabassoon 
Sigridur 
Kristjanadottir 
Alto Saxophone 
Jennifer Bill%-
Brian Cincotta#* 
Laura LeSaffre 
Victor Paguia 
Tenor Saxophone 
Vito Giacalone 
Laura LeSaffre 
Baritone Saxophone 
Joel Kress 
Victor Paguia 
French Horn 
Elisabeth Axtell+ 
Trumpet 
Peter Ajemian 
John Bartnicki 
Karin Bliznik* 
Patrick Bullock% 
Kyle Dubois 
Chris Hom# 
Greg Lloyd 
Kevin Maloney-
Harry Pardee 
Eric Roberson 
Kyra Sovronsky + 
Stephanie Watts 
Trombone 
Morgan Bent 
Louis Bremer 
Ashley Kerber 
Brad Kerns-
Adam McColley* 
Rachel Ransom+ 
Eric Reynolds% 
David Roth 
Jason Stein# 
Seth Vatt 
Liza White 
Euphonium 
Ashley Kerber 
Bradley Kerns%* 
Eric Reynolds# 
David Roth-
Tuba 
Zachary deVries# 
Takatsgu Hagiwara*-
Melissa Quartararo% 
Angela DiBartolomeo* Timpani 
David Gamble- Keitl1 Carrick 
Erin Huang 
Jem1y Lackey% 
Alicia Mastromonaco 
Clarissa Nemeth# 
Victoria Pozzato 
Adam Weber 
Marty Grossman 
Aziz Barnard Luce 
Mark Wheeler 
Percussion 
John Beder 
Matthew Bohli # 
Keith Carrick 
Marty Grossman%-
David Lanstein 
Aziz Barnard Luce 
Todd Quinlan* 
Mark Wheeler 
Karl Williams 
Harp 
Ina Zdorove tchi 
Organ 
Molly Sassaman 
Ensemble Manager 
Eric Reynolds 
#-principal in Fillmore 
%-principal in Bulla 
*-principal in Stamp 
+-principal in 
Vaughan Williams 
- - principal in 
Margolis 
--
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Thursday, April 21, 6:30pm 
Monday, April 25, 8pm 
Wednesday, April 27, 8pm 
Music Education Research Seminar 
Andre de Quadros, Boston University 
CFA Room 154 
Boston University Baroque Chamber Orchestra 
MARTIN PEARLMAN conductor 
Featuring student soloists and members of Boston Baroque 
Marsh Chapel 
Musicology Lecture Series 
Virginia Newes, Boston University 
Compositional Strategies in a Pair of Machaut Lais 
CFA Marshall Room 
Tuesday, May 3, 8pm Soloists Winners' Concert 
Boston University Symphony Orchestra 
ANDRE DE QUADROS, DAVID HOOSE, JONATHAN GIRARD, 
YIANNIS HADJILOIZOU and EMILY SENTURIA conductors 
VITO GIACALONE saxophone 
YEVGENY KUTIK violin 
MAX ZEUGNER double bass 
!BERT Concertino da Camera 
SHOSTAKOVICH Concerto No. 1, Op. 77 
TUBIN Concerto for double bass and tuba 
Tsai Perfonnance Center 
Tsai Performance Cen ter, 685 Commonwea lth Avenue 
CFA Concert Hall, 855 Commonwea lth Avenue 
CONTRIBUTORS TO THE COLLEGE OF FINE ARTS MUSIC PROGRAMS 
$50,000 and above 
Surdna Foundation, Inc. 
Mrs. Nancy Trentini 
$25,000 to $49,999 
The Horace W. Goldsmith Foundation 
National Endowment for the Ar ts 
Ms. Virginia E. Withey 
Yamaha Corporation of America 
$10,000 to $24,999 
The Clowes Fund, Inc. 
Mr. and Mrs. Saul B. Cohen 
Ann and Gordon Getty Foundation 
Mrs. SungEun Han-Andersen 
Mr. Isaac Larian 
Mr. and Mrs. James P. McLane 
$5,000 to $9,999 
Aram and Jasmine Chobanian 
Professor Ralph L. Gomberg 
Darrell R. and Pamela Griffin 
$1,000 to $4,999 
The Blount Foundation, Inc. 
Ms. Sandra L. Brown 
Richard D. Carmel Charitable Remainder Trust 
Mr. William E. Earle 
Larry G. and Ann Howard Jones 
Mr. Charles A. Stakely 
Ms. Courtenay Brandreth Symonds 
The Ushers and Programmers Committee 
Join the Friends of Music 
$500 to $999 
Dr. Edna L. Davis 
Mrs. Ann B. Dickson 
Dr. Michelle Goodwyn 
Colonel Capers A. Holmes, USAF(Ret.) . 
Mr. Robert E. Krivi 
Mr. John E. Loveless 
Mrs. Helen Salem Philbrook 
$250 to $499 
Dr. Apostolos A. Aliapoulios 
Ms. Margaret R. Bennett 
Mr. and Mrs. Stephen B. Esko 
Mrs. Carolyn.B. Fowles 
Mr. and.Mrs. Gene Guberman 
Dr. Jimmie L. Jackson 
Mr. Byungkwon Lim 
Mr. Bernard G. Schwartz 
Mr. and Mrs. Robert N. Slotnick 
Mr. Ira Taxin 
1· 
Contributors lo the Music Programs belong to a select group of people who believe i11 tlie importrmce of 
supporti11g young 111usicia11s through their educational activities, events, programs, and performances. 
We invite you lo lend your support by joining the Friends of Music al the College of Fine Aris. Fur infor-
mation, please con tact Chris Santos, Director of Development and Alumni Relations, Busto11 U11iversih1 
College of Fine Arts, 855 Commonwealth Avenue, Boston, MA 02215, or call (617) 353-2048. 
This list represents donors who luwe generously supported our programs from July 1, 2004, through 
March 23, 2005. Due lo program deadlines, some donor names may be absent from this list. We thank 
you for your understanding. · 
--
Jl_()STON UNIVERSITY SCHOOL OF MUSIC FA_CU~L~T~Y~--
sTRINGs 
Steven Ansell via/a • 
Edwin Barker double bass• 
Bonnie Black pedagogy 
Lynn Chang violin 
Jules Eskin cello 
Edward Gazou leas viola 
Emily Halpern-Lewis harp 
Raphael Hillyer viola 
Bayla Keyes violin' 
Michelle laCourse viola ' 
Lucia Lin violin ' 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violin ' 
John Murato re, guitar 
Ikuko Mizuno violin 
George Neikrug cello++ 
J? Orleans double bass 
1 arnas cello 
P; , .. . obson Pilot harp 
Michael Reynolds cello' 
Rhonda Rider cello 
Todd Seeber double bass 
David Sayer cello 
John Stovall double bass 
Roman Totenberg violin++ 
Michael Za retsky viola 
Peter Zazofsky violin' 
WOODWINDS, BRASS, 
and PERCUSSION 
Laura Ahlbeck oboe 
Ronald Barron trombone 
Daniel Bauch percussion 
Carrie Koffman saxophone 
Lynn La rsen hom 
Richard Mackey horn 
Thomas Martin clarinet 
Richard Menaul hom 
Michael Monaghan saxo-
phone 
Craig Nordstrom clarinet 
Eli zabeth Ostlingflute 
Richard Ranti bassoon 
Penelope Bi tzas• 
Kendra Colton 
Sharon Daniels* 
Simon Estes• 
Mark Good rich* 
Phyllis Hoffman• 
Frank Kelley 
Susan Ormont 
Marc Schnaible' 
Thomas Ro lfs trnmpet HISTORICAL 
Mike Roylance tuba PERFORMANCE 
Matthew Ruggiero bassoon Aldo Abreu recorder 
Eric Ruske horn• Sarah Freiberg Ellison cello 
Robert Sheena English horn Laura Jeppesen viola da 
Ethan Sloan e clarinet• gamba 
James Sommerville horn Christopher Krueger 
Linda· Toote flute Baroque flute 
Jay Wadenpfuhl horn Marilyn McDonald 
Robert Wilkerson saxophone Baroque violin 
Douglas Yeo trombone Emlyn Ngai Baroque violin 
Martin Pearlman• 
PIANO 
Les lie Am per 
Jona than Bass 
Anthony di Bonaventura• 
Maria Clodes-Jaguaribe• 
Linda Jiorle-Nagy 
Shiela Kibbe 
Randall Hodgkinson 
Michael Lewin 
Victor Rosenbaum 
COLLABORATIVE 
PIANO 
Marc Schachman Baroque 
oboe 
Jane Starkman 
Baroque violin, viola 
Dani el Stepner 
Baroque violin 
Peter Sykes harpsichord 
Ludmi lla Leibman• 
Rodney Lister 
Tetya na Ryabchikova 
John Wallace 
Gera ld Weale* 
Steven Weig t• 
MUSIC EDUCATION 
Sidi Camara 
Bernadette Colley 
Andre de Quadros• 
Joy Douglass 
Warren Levenson 
William McManus• 
Sand ra Nicolucci 
Anthony Pa lmer 
Steven Scott 
CONDUCTING 
David Hoose• 
Ann Howard Jones• 
David Martins 
Craig Smith 
OPERA INSTITUTE 
Judith Cha ffee 
Phy lli s Curtin++ 
Sharon Daniels* 
Ted Hewlett 
Meron Langsner 
Rut h Benson Levin 
William Lumpkin* 
Chris tien Polos 
Jeffrey Stevens 
Allison Voth ' 
•Mark Can trell trombone 
feter Chapman trumpet 
Doriot Dwyer flute 
Shiela Kibbe* 
Robert Merfeld 
MUSICOLOGY 
Mark Bernard De Voto 
Zibigniew Granat 
Virginia Newes 
Thomas Peattie• 
Joshua Rifkin 
Joel Sheveloff* 
Jeremy Yudkin* 
STAFF PIANISTS 
Michell e Alexander 
Eve Budnick Terry Everson trumpet• ORGAN 
Jdlm Ferrill o oboe Nancy Gra ner! 
Richard Flanaga n percussion 
Joseph Foley trumpet VOCAL REPERTOIRE 
Timothy Genis percussion A lison d ' Amato 
Ian Grei tzer clarinet Angela Gooch 
Ronald Haroutounian bas-
soon VOICE 
Scott Hartman trombone• Michelle Alexa nder 
Gregg Henega r bassoon Sarah Arneson• 
Daniel Katzen horn 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
Andre de Quadros, Director, School of Music 
Jim Petosa, Director, School ofTheatre Arts 
}' impson, Director od interim, School ofVisuol Arts 
Mitro, Assistant Deon, Enrollment Services 
'fv e Jusseaume, Executive Operations Officer+ 
Ellen Carr, Executive Director for External Relations 
Zoe Krohne, Director of Admissions and Student Affairs+ 
Vambah Sillah Executive Assistant, School of Music+ 
Amy Corco,.;n, Director of Public Relations 
Chris C. Santos, Director of Development and Alumni Relations 
+-indicates employee of the School of Music 
THEORY and 
COMPOSITION 
M artin A mlin* 
Theodore Antoniou• 
Chao-Jan Chang 
Richard Cornell* 
Lukas Foss• 
Samuel Headrick* 
David Kopp• 
Jodi Goble 
Ph ill ip O li ver 
Dav id Rich;i rd son 
Michael Sponselle r 
Lorena Tecu 
*Denotes fu ll-time 
faculty 
Department Chairmen 
represented in bold 
++ Emeritu s 
SCHOOL OF MUSIC 
PRODUCTION DEPARTMENT 
Brent Wilson, Manager of Production and Performance 
Tuaha Khan, Stage Manager 
Kris Sessa, Ubrarian 
Martin Snow, Keyboard Technician and Restoration 
Roberto Toledo, Recording Engineer 
Sandra Wein, Scheduling and Programs Coordinator 
Kyle Wesloh, Head Recording Engineer 
BOSTON UNl VERSrTY 
CO LLE CE OP PI NE ARTS 

